
Please contact info@editioaltera.com for full-length descriptions and photos 

 

DITIO ALTERA  

 

THE BOSTON ANTIQUARIAN  

BOOK FAIR, 2023 
 

PART II:  BROADSIDES, MOVEABLES, EPHEMERA  
 

            

 

 

 

 

 

 

 

 

 

 

 

 
 

ITEM #  7                BORROMEOõS CRYSTAL COFFIN  

 

 

 

BOOTH 409 
 

 

 

 

 

 

 

 

 

OFFERED WITH THE USUAL TERMS AND CONDITIONS . 
 

QUESTIONS, COMMENTS , AND RESERVATIONS WILL BE GRATEFULLY RECEIVED AND ANSWERED  
 

mailto:info@editioaltera.com


Please contact info@editioaltera.com for full-length descriptions and photos 

 

A FORGED PRINT  
 

1. [FORGERY] / FINIGUERRA, Maso. [The Adoration of the Shepherds]. 

[Florence: no printer], 1457. Engraving, 25,7 x 16 cm (trimmed to borders); 

incorporating engraved inscriptions ôFiniguerra Fecit 1457õ in the archway and 

ôM. F. 1457õ in the lower right corner.      $2,250 

 

I f genuine, the present engraving would literally re-write the history of the 

field; unfortunately, it was most likely dreamed up by an enterprising 18th century 

artist. The plate purports to bear the signature of Maso Finiguerra (1426-1464), 

believed at the time to have been responsible for the invention of metal plate 

engraving; if true, this would be the only surviving example of a print signed with 

his name. To dispel any doubts, the 15th century engraver not only signs his initials 

in the lower corner, but adds his full name to the middle of the design, above the 

shepherds. A later manuscript hand seems to go along with the attribution, 

confirming that the print dates ôto the earliest timesõ and citing Baldinucci and 

Vasari as references.  

 

 

AN EPHEMERAL NEW YEARõS POEM , 

WITH AN ENGRAVING BY VAN DE PASSE 
 

2. VAN DE PASSE, Crispijn & THIELEN, 

Johann. Sechs und neuntzig Nahmen Des einigen Mitlers und 

Erlösers Menschlichen Geschlechts unsers lieben Herrn Christ 

Jesu. [Cologne: Crispijn van de Passe, 1608]. Folio 

broadside, 33.7 x 28.6 cm, with large central engraving 

signed by Crispijn van de Passe. Trimmed to borders, 

presumably with loss of imprint; closed tear to left 

margin through some text, repaired with tissue on verso.

                                   $1,500 

 

Second recorded copy of this beautifully-printed, 

cleverly-rhyming ôNew Yearõs Wishõ including a large 

engraving by Crispijn van de Passe (1564-1637) of the 

child Salvator Mundi, surrounded by emblems and floral 

borders. In recording and celebrating the õ96 Names of 

Christõ, Thielen fastidiously organizes the monikers 

alphabetically under red-letter headings, with Scriptural 

references in the margins; the whole is couched in 

rhyming couplets. Van de Passe himself was an 

Anabaptist who had sought refuge from the Dutch 

Revolt in Germany, and was expelled in turn from 

Catholic Cologne in 1611. Not in VD17, but OCLC 

reveals a copy at the Staatsbibliothek zu Berlin, 

measuring a few cms taller and including the imprint statement òGedruckt zu Cºllen : durch Crispin von de Pass, 

1608ó ð absent here. 
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IGNATIUS AND CHARLES 
 

3. DORIGNY, Nicolas after MARATTA, Carlo. [é] Immaculatae 

Deiparae Virginis, ac Divor[um] Caroli, & Ignatii, eam venerantium Imagines, 

Caroli Maratta penicillo in Vallicellana Ecclesia mirabiliter depictasé [Rome]: 

Giovanni Giacomo de Rossi, [between 1686-1691). Engraved 

broadside, 49 x 28 cm to platemarks, on sheet 53.3 x 31 cm. An 

excellent, crisp copy; very minor toning and reinforcements to a few 

blank areas of margin, otherwise very good.                          $950 
 

Commemorative broadside dedicated by the celebrated publisher-

engraver Giovanni Giacomo de Rossi (1627-1691) to Cardinal Leandro 

Colloredo (1639-1709), as a òskillfully engraved perpetual monumentó 

to the clergyman. The scene shows the Virgin Mary with the Infant 

Christ, surrounded by angels as well as two full-length saints: Charles 

Borromeo (canonized 1610) and Ignatius of Loyola (canonized 1622). 

Ignatius, wearing a chasuble, points to the pages of his own Rules of the 

Society of Jesus, while Borromeo, the great advocate of the poor, 

supplicates the Virgin with open palms alongside a tablet engraved with 

his personal motto, ôhumilitasõ.  Although based on a recent painting by 

Carlo Maratta, the engraver Nicolas Dorigny (1658-1746) certainly took 

liberties with the head and face of Loyola, which is here somewhat more 

interesting than in Marattaõs original. OCLC shows 2 copies worldwide: 

at the Newberry (òtrimmed within the platemarkó) and at the Biblioteca 

Casanatense (digitized, in very poor condition, lacking the entire lower 

panel). 

 

THE M ILAN PLAGUE OF 1576 
 

4. [PLAGUE].  Serenissimo Rainaldo I. Estensi Mutinae Regii et C. 

Duci. Nobilium Artium universo, et Picturae praecipuo Maecenati ... 

novissimum hoc opus Marci Antonij Franceschini inter patriae Academicae 

Bononiensis promotores insignisé  Bologna: Francesco Antonio 

Meloni, 1700. Engraved broadside, 54 x 51.5 cm, signed and 

dated in lower right. A few wrinkles and two small repaired closed 

tears to margins.                $950 
 

Broad-margined impression of this very rare engraving printed as 

a tribute to Rinaldo d'Este, Duke of Modena, celebrating his role 

as a ôMaecenasõ of the arts. The subject is a powerful depiction of 

St. Charles Borromeo ministering to the sick during the great 

Milan plague of 1576, a scene ònewly-paintedó (according to the 

caption) by Marcantonio Franceschini (1648-1729) in 

Borromeoõs titular church in Modena. Borromeo himself is not 

the largest figure in the engraving; rather, the viewerõs focus is drawn towards the dozens of suffering plague victims 

surrounding him, especially in the foreground. Infants lie alongside their dead mothers; stricken by the ensuing famine, 

a husband and wife attempt to feed their children from the teat of a goat; a mother holds her sick child up to a priest 

while covering her mouth to avoid the pestilence; and in the background we see the infamous giant wooden cart used 

to transport corpses for burial. On the left-hand side, we see the façade of the Church of St. Gregory and its associated 

hospital, which Borromeo had commandeered for the care of the sick. One copy in US libraries, at the Newberry.  
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THE FIRST MECHANICAL MODEL OF A COPERNICAN SOLAR SYSTEM 

ôGIVEN FOR THE USE OF THE PUBLICõ 
 

5. TRACY, Steven. [Sphaerae Armillaris Copernicanae Brevis Descriptio]. 

Sphaeram Automaticam auspiciis Ampl. Adriani Vroesii calculis Nicolai Stampioem 

per Thrasium adornatam. Quam D. Sebatiani Schepers Senatoris Rotterd. etc. Vidua 

et Haeredes dispersam et collapsam publico usui destinarunté [Leiden, Pieter van 

der Aa, ca. 1711?]. Folio broadside, 50.5 x 41 cm, including engraving [24 

x 17.5 cm]. A few creases, but generally a good copy.          $1,500 

 

A fine example of this striking broadside illustrating a late-17th century 

astronomical instrument: the first mechanical model of the Copernican 

Solar System. The present machine was constructed in 1670 by the 

Rotterdam clockmaker Steven Tracy and thus predates the Christian 

Huygens orrery (1682) noted by Henry C. King (Geared to the Stars); the 

plinth in the engraving notes that this òincomparable sphereó is now 

found in the Library of the [University] of Leiden. In addition to the 

planets (up to Saturn), the orrery includes separate orbits for the four 

Galilean moons of Jupiter. The engraver and publisher Pieter van der Aa 

executed the present broadside in commemoration of the instrumentõs 

donation to (and exhibition in) the University of Leiden in 1710 ð and it is tempting to think that it was sold to visitors 

as a kind of museum souvenir. 

 

 

ST. CHARLES BORROMEOõS CRYSTAL COFFIN  
 

6. DAL RE, Marcantonio (engr., 1697- 1766). Cassa 

d'Argento dorata e chiusa con Cristalli di Rocca nella quale si 

conserva il Corpo di S. Carlo Borromeo Cardinale del Titolo di 

S.ta Praesede ed Arcivescovo di Milanoé [Milan]: 

Marcantonio Dal Re, 1751. Broadside, 50.5 x 37.5 cm to 

platemarks, on sheet 50.5 x 37.5 cm. A few marginal 

repaired closed tears; one or two insignificant infills in 

the upper right quadrant.       $750 

 

Issued to commemorate the week-long exhibition of St. 

Charles Borromeoõs corpse in the Piazza Santa Maria 

Podone, where it resided in an ôartificial templeõ during 

renovations to the crypt of the Duomo in September, 

1751. While the present broadside faithfully depicts the 

saintõs crystal coffin, it also adds numerous allegorical elements: most strikingly, an enormous shroud beneath the 

coffin which is also held aloft in the background by angels, into which Borromeoõs motto, ôhumilitasõ has been 

incorporated dozens of times. Around the foreground of the sarcophagus we find Borromeoõs traditional devotees: 

the downtrodden and poor (tortured prisoners, a woman nursing two infants), whom he famously assisted especially 

during times of plague. Finally, within the coffin itself the saintõs skeletal remains are clearly visible, dressed in his 

episcopal robes. OCLC shows one copy worldwide, at the Newberry Library. 
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